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FASHION CRUSH: EMEFAG

All Tmages: Emefa Cole

JEWELLERY ISN'T JUST SOMETHING WE WEAR, IT'S A REFLECTION OF OUR VALUES AND OUR PERSONALITY. IT'S
WHERE WE'VE BEEN AND WHERE WE'RE HEADED. NO ONE EMBODIES THIS FEELING LIKE EMEFA COLE.

In times of uncertainty we look to the steadfastness of nature to ground us. Coupled with the process of using old techniques to make things wich
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our hands, these two organic processes have been a lifeline for many during 2020. Jeweller Emefa Cole is inspired by nature and by time. Both by

ancient techniques and by the idea of decay and renewal. She is arguably, the jeweller we needed for 2020. As her star continues to rise, (she was
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AN UNEXPECTED CALLING

Emefa was born in Ghana bur considers herself a proud Londoner
having moved here as a preteen. She does however have powerful
memorics of life in Ghana, memories that have shaped her work. *1
remember the first picce of jewellery T bought in a night market in
Akra,” she told me. “And of stringing Job's tears to make necklaces. 1
was also an avid collector of butterflies™ Her love of natural things
began at a young age. However she didn’t immediately recognise her
path as a jeweller. “I was abour to start a forensic science [course| bue
my neighbour reminded me I wasn't fond of creepy crawlies.” she
laughs. By chance she discovered an advert for a jewellery design and
silversmithing course and decided to take the plunge. She's never

looked back.

Whilst her years at The Cass studying jewellery were vital to her, she admits that it was in the years post graduation chat she learne the most.
“When I left I didn't have access to all the expensive equipment. So [ had to figure out how [ could carry on making jewellery myself” She rurned
instead to wax carving. In this technique, which she taught herself, she found her calling. The hands on method is responsible for the organic

designs she produces today. “Nature is mysterious, | find it very beauriful. Decay and renewal, the constant cycle of beauty, destruction, deach and

rebirth are all inspirations for my collections.” With names like Erosion and Vulean, her collections are inspired by and pay homage to the power of
nature. They are also utcerly unique. “I don’c have a specific wearer in mind. Thoughts come to me and I start to draw or ereate directly with wax.”

The process is organic itself, meaning the outcome is often revealed through the process of making,



TRADITIONAL JEWELLERY MAKING TECHNIQUES

As an avid learner, Emefa has also looked to the ancient techniques used in Ghana o
explore the narratives she loves. “The fundamentals of jewellery making are as old as
us.” she cells me. It was on a trip to Ghana where she studied the Ashante method of
casting. “I was very fortunate that I knew someone, who knew someone and I was
granted permission by the King of the Asantchene to go and learn with his Royal
Goldsmith.” Recognising the uniqueness of this sicuation she was humbled by the
cducarion she reccived from the Goldsmich, learning with him incensively for two
weeks. She hopes to go back for a longer stint very soon. *The Ashante method is a
very unique way of casting because it enables them to create large hollow sculprural
picces,” Emefa explains. Sculprures are firse made from a clay and charcoal mix. Fine
sheets of beeswax are prepared which are then laid over the clay core. Is a style of

casting known as a lost wax gravity rechnique which is ‘closed circuir’.
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The technique is ancient, and unique, and is thought to have originated from the Nok Culture, one of the earliest known societies of Western
Africa. She laments that “there is 2 notion that there couldn’e have been an advanced civilisation in sub saharan Sfrica [using such techniques] with

evidence of it’s origins pointing instead to Egypr or other European gazes.”

With roots in Africa, and a beliefin it's riches, the use of such a
traditional technique makes perfect sense to Emefa’s work. She cast 6
rings this way when she was in Ghana. As for the rest of her
collections, she continues to work tirelessly by hand, using ethically
sourced materials. First carving each piece in wax, the picces are then
cast by her casting house, who usc only recycled materials. Working
m:ninl_y in silver, gold and bronze, she also experiments with the
metals to create interesting effects. “T layer with gold leaf over silver

and I oxidise my silver to ereate the black ring,” she explained.

ETHICAL PRACTISES

Precious stones also make an appearance in her work, Emefa is carcful to source them as echically as possible. In a previous instagram post, she
calls atcention to ‘materials that originate from the fabulously unselfish continent of Africa.” And calls on her peers in the industry to act as

cthically as she does as a matrer of respect, not only to the people, but also the incredible natural resources there.

Ever vigilant about waste. Emefa preserves every filing and shaving of metal to be made into something new. She also discovered a nifry
replacement for the acid thar would ordinarily be used in jewellery making, “In order to get rid of oxidarion I have to add the picee to a solution

of acid, it’s called a pickle. Now I use lemon juice for this instead of harmful chemicals” Great attention is paid at every step of the process.



WORKS OF ART
Emefa’s picces are timeless, without f%t]]ing into any trend catagories.
She hopes they might be dug up one day by archeologists. “I want
someone to find my picces hundreds of years from now. because
pottery and jewellery lases.” Indeed, they are :1]1‘c:xd_\_-' muscum picces.

After a chance encounter with a curator from the VA Museum._one

of Emefa’s Vulean rings now sits in their permanent collection. Her
work is already being celebrated for ics uniqueness and sensitivity, in
away that can only be dreamed of for most jewellers. It's a reward

hard won after years of honest and humble learning of jewellery

making and design. She secks our knowledge and translates it into
wearable art. Art which already has a world renowned museum’s seal

of approval.

As 2020 draws 1o a close, Emefa’s work feels so timely for the world we live in. As we adjust to a new normal, we have built a new appreciation for
family and friends, for health and wellbeing, Our lives are becoming slower and more considered. So it makes sense that Emefa’s equally

considerate work is finding it’s place in the industry and carving out a little slice just for itself.

By Lucy Kebbell



